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At the outset of the Spring 2020 semester, twelve ambitious visual art
majors from Marshall University (Huntington, WV) were invited to participate
in a special grant-funded project with artist Craig Drennen, an Atlanta-based
native of West Virginia. The project plan included visits by Drennen to work
with these students in January and April. As a central aspect of the project,
students were charged with creating one or more original works to be critiqued
and exhibited in Huntington at the time of Drennen’s return in April. In addition
to these touch points, six of the students met Drennen and viewed his work in
person at the Hathaway Gallery booth at the Art on Paper Art Fair on March 6
during the School of Art & Design’s annual trip to New York City.
During the January visit, Drennen was busy. He met with students individually, presented an artist talk, visited classes, and made a presentation on
wide-ranging DIY exhibition strategies. Students in this project were inspired
to create an exhibition for which the exhibition venue would be filled to
maximum capacity on the night of the reception in April. However, by the time
that the students returned from their trip to NYC, it became clear that the
COVID-19 pandemic would make that exhibition impossible. In response, while
retaining “maximum capacity” as the motivating prompt, the students pivoted
and created new work for this zine rather than for a traditional exhibition. By
definition, the zine is small yet the students’ work addresses important topics
such as infrastructure, possessions, technology, femininity, stereotypes,
success, religion, culture, inequity, identity, family, and competition.
As his own career thrives, Drennen is known for his mentorship to
emerging artists. In this spirit, Drennen created THE END (1870 Murphy Avenue SW), a project space within his Atlanta studio. When COVID-19 led to the
cancellation of its May exhibition, Drennen generously offered THE END to the
students for display of poster-sized copies of the work in this zine. The students
have appropriately reframed this mediated form as Minimum Capacity, which
will run from May 8-28, with a virtual reception on Friday, May 8 at 4:30 pm.
The zine and Minimum Capacity have become teasers, of sorts. During
the upcoming six months, the students will create work to be presented at an
exhibition titled Maximum Capacity, to open in Huntington on December 10,
2020 (pandemic permitting). At this time, Drennen will make his second visit to
Marshall.
We are indebted to Joan C. Edwards for her generosity in establishing the Distinguished Professors in the Arts Endowment, which inspires this
ambitious project. Ever supportive of Marshall students, Dr. Joseph Touma has
offered vacant retail space for the students’ exhibition in Huntington. Support
from the College of Arts and Media, the School of Art & Design, and the Galleries Department is gratefully acknowledged. Appreciation is due both to Laura
Hathaway for hosting the students at the Art on Paper Art Fair and to Drennen
himself for expanding the scope of this project at each stage.
-Sandra Reed, Professor, School of Art & Design, Marshall University
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How To Fold An Origami T-Shirt, paper t-shirts, installation, size: 4000 t-shirts
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Peyton
Dolin

Now that you’ve learned how to make your very own shirt,
mail it to
Marshall University School of Art and Design
C/O Peyton Dolin
927 3rd Ave
Huntington, WV 25701
to participate in attempting to break the Guinness World
Record for the World’s Largest Display of Origami T-Shirts.
Your shirts can be crafted from any paper medium so long as
it’s rectangular in shape, i.e. newspaper, junk mail, gift wrap,
or a more personalized approach, a handwritten note! This
record-breaking event through Maximum Capacity aims to
raise cash and clothing donations for local charities in
Huntington, West Virginia as we help rebuild a vastly
unemployed post-pandemic society. Send us your shirts
beginning Aug 1- Nov 1 to have your name included as a
contributor in breaking the record!
Email dolin40@live.marshall.edu for further inquiries.
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Bree
Black
“Mom and I used to get those little wind-up Kodak disposable
cameras and go nuts. We’d fill up 2 or 3, then drop the film in
the bin at Walmart and go shop for groceries and cheap
flipflops while the magic happened. Then we’d retrieve the
envelope of warm photos, which I pressed up against my
cheek while Mom wasn’t looking. At home, she would gently
flip the photos over and write the names of everyone in the
picture from right to left in her cursive. Then she slid them
underneath the plastic of a photo album. These shots are
sometimes all I have to remember someone or some time from
the past.”
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Album, mixed media collage
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Sophia
Celdrán
How to Be Successful in 10 Easy Steps
1. Decide to be a Successful Person
2. Take a chair home with you every time you find one in
the wild
3. Count them
4. Find a public space
5. Get permission to put all of your chairs in the public space
6. Put all of your chairs in the public space
7. Persuade all of your friends and closest strangers to sit in
your chairs
8. Keep going until there are no more chairs left
9. Tell people who didn’t get a chair, “too bad, punk” and
realize that it was fate that you got all these chairs
10. Congratulations, you are Successful Person

La Lotería de la Silla, archival pigment print, 16x24in
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Zhuning
Huang
I hope to show in the theme of Maximum Capacity is
cheongsam, it is a traditional Chinese dress in the past
Republic of China period, and it shows the elegance and
femininity of the female maximum. Nowadays, people rarely
wear cheongsam, so I want to promote the beauty of
cheongsam in this exhibition.

Cheongsam Femininity, archival pigment print, 12x16in
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S.
Alex
Simental
Buzz. Check. Reward. Repeat. Ding. Check. Reward. Buzz.
Like. Reward. Check. Reward. Check. Check. Check. Ding.
Reward. Check. Check. Ignore. Ding. Buzz. Come back! Reward. Ding. Ding. Check. Reward. Ding. Buzz. Buzz. Ding.
Ding. Din--at Maximum Capacity, please restart and check
back later. Check? Check? Check?

Cheongsam Femininity, archival pigment print, 12x16in
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Please Reconnect, archival pigment print, 11x17in
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Raigan
Hagerman
You can only light so many matches before something catches
on fire. The amount of unearned wealth being hoarded by the
world’s billionaires is currently at capacity, and it’s about time it
gets reclaimed.

Enemies of the State, archival pigment print, 5x7in
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Savannah
Julian
I had this canvas in my house that I have started numerous
paintings on, but none of them ever made it to completion.
Each time I would end up painting a new idea over another.
So, I wanted to finally create a finished piece on this canvas,
and I wanted to do an action painting with a twist. In a way, it is
almost like the painting has finally reached it’s
maximum capacity of the amount of attempts created on it.
The piece already looks like a complex system of highways and
roads, and I wanted to play off that a little more. The painting is
digitally manipulated to be black and white with contrast, and I
wanted to add images of complex highways and intersections
from places like Atlanta to some of the white areas. In a way,
I’m almost expanding the amount of attempts this piece has
gone through.

Attempt #7: An Unconventional Approach (zine edit), archival pigment print, 18x24in
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Benjamin
Pinson
My studio practice is diverse, ranging from studies of graffiti,
to printmaking, surface design, sculpture, and ceramics. A
practice of mine has been repurposing ceramic materials that
had been discarded or aren’t wanted, trying to give them
another purpose. For Minimum Capacity I created a blackand-blue ink drawing to focus on the excessive “valuables”
within the lives of individuals.
For Maximum Capacity in December, I will re-work ceramic
waste to give it the appearance of fine bone china. For
exhibition, the re-glazed forms will be crowded together in a
glass-fronted china cabinet. My idea is to stir conversation
regarding the value that we place on our possessions and
our inclination to have an excess of items that appear to
“valuables.” It is also to maximize the potential of items meant
for the trash.

ForLorn Possessions, ink drawing on paper, 12x9in
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Sa-Rai
Robinette
A MATCH MADE IN HEAVEN,

COME TO MAXIMUM CAPACITY FOR THE HOLIEST FIGHT
NIGHT OF THE YEAR. LIVE ONE NIGHT ONLY IN
HUNTINGTON, WEST VIRGINIA, FEAST YOUR EYES ON A
BRAWL OF BIBLICAL PROPORTIONS. TWO MORMON
MISSIONARIES GO TOE TO TOE FOR A CASH PRIZE* TO
THE TUNE OF $100 BILLION DOLLARS.
*cash prize is tax exempt of course

CASH Money, performance
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E.
WaymanMurdock
Have you ever thought about the roots of body modification?
Or the dietary choices of those who live in third world
countries? There are people in this world whose looks, beliefs,
or behavior can test our limits. A person’s means of expression
or survival are just too extreme for us to welcome. What you
may see at the show this fall might confuse or disgust you. But
it is important to accept, not dissect.

Black Moths and Déjà Vu: A Cultural Dissection, archival pigment print, 8.5x11in
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Carson
Stivason

What is that one thing people think about when you say where
you are from? Think about it. There is always something that
the area you are from has so much of that it is unavoidable
that people will think about, or comment on it. How do we own
that part of our history, when it is almost always a negative or
at least an unappealing stereotype? The stigma, the recognition of what comes with your home, or lack of one, is there no
matter what. What do we choose, embrace the stigma or run
as far from home as possible? It is a choice to hold our heads
high and embrace our history in this perfectly imperfect world
of ours.

Heavy is the Head, 35 mm film photograph
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Jonathan
Williamson
I often find myself in a state of mind that is, for lack of a better
word, numb. I’m constantly pursuing some kind of creative
venture, more often than not juggling several large projects,
each requiring my entire mental bandwidth in order to be
completely successful, and none of them ever quite getting
that. On one hand, this is a state of being I crave, the one I
choose for myself. After all, I don’t like to waste time.
It occurs to me on a regular basis that stepping away from my
work isn’t a waste of time, however. I just rarely take my own
advice. I only really ever listen to this advice if I can see that
my work is directly suffering because of it. Only then will I allow
myself a break, and never for long.
What I’m describing is something that I’m sure is very
commonplace for my fellow artists, especially those of us
whose drive all but consumes our entire being. The driving
force to create art is certainly a powerful one, one that can
lead to incredibly unhealthy places if not kept under control.
With this piece, I wanted to speak to this idea and give it some
sort of physical manifestation. While the piece exists only in a
digital space at the moment, the eventual goal is that it
exists physically. The sculpture is a self-portrait, a reflection of
my state of being when I feel that I’ve reached my
maximum capacity.
Self-Portrait at Maximum Capacity, digital sculpture

Minimum Capacity
May 8-28, 2020
Atlanta, GA 30310
Virtual Reception Friday, May 8, 4:30 pm
THE END (Craig Drennen’s non-profit project space)
1870 Murphy Avenue SW

Funded in part by the Joan C. Edwards Distinguished
Professors in the Arts Endowment with support from the
College of Arts and Media, Marshall University.

Maximum Capacity

zine designed by
Jonathan Williamson
and
Savannah Julian

December 10, 2020 (pandemic permitting)
Huntington, WV 25701
School of Art & Design
Marshall University
Contact art@marshall.edu and see www.marshall.edu/art for
more information.
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